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PREFACE TO SECOND EDITION

N preparing a second edition I have made some small alterations in the text. It has not proved

practical, however, to take into consideration excavated material or publications which have appeared
since the volume was first printed. I should like, nevertheless, to call attention to a few very important
new things. The excavation of the Zedkara (Isesy) pyramid temple, a little to the south of Sagqarah, has
produced new and unusual white limestone sculpture in the round, particularly some fragments of
calves and a figure almost certainly of a sphinx which would lend support to a Dynasty IV date for the
curious limestone sphinx from Abu Roash mentioned on p. 33. This material, including relief frag-
ments, a lion, and parts of figures of prisoners like those from the temples of Ne-user-ra and Pepy 11, is
as yet unpublished. It should be mentioned, also, that in the excavation of the archaic cemetery near
Helwan have been found primitive niche-stones like those described on pp. 142-143 hitherto known with
any certainty only from Saqqarah.

The Brooklyn Museum has recently acquired a remarkable series of sculptures, including a red
granite head of an early king, a kneeling slate statuette of Pepy I, and an alabaster statuette of the same
king in Heb-sed dress. In the same group is an alabaster figure of the mother of Pepy II holding her
son on her lap (The Brooklyn Museum Bulletin, vol. VIII, No. 6, March 1947). I have omitted to men-
tion on p. 13 an archaic head long in University College, London (Ancient Egyptian Art, Burlington Fine
Arts Club Catalogue, 1922, pl. II).

The South Stone Pyramid at Dahshur has recently been identified as having been constructed by
Sneferuw. Excavations are still continuing but it is no longer necessary to speculate (as on pp. 144, 361)
as to whether it could have been built by Huni. The question is raised as to the identity of the builder of
the Medum Pyramid. In this connexion it might be remarked that it is highly doubtful that the lime-
stone flake in Philadelphia really bears a representation of Sneferuw (pp. 136, 149, 358). It seems to me
possible that the people buried at Medum lived a little earlier than Reisner was inclined to place them,
and that the large tombs, including that of Ra-hotep and Nofret, were completed at least within the reign
of Sneferuw and not as late as that of Cheops (cf. pp. 145, 149).

Prof. Junker, in Giza VII, pp. 151 ff., has published more sculpture which was displaced anciently
from the tomb of Ba-ba-f (G 5230, called in my text Khnum-ba-f). This includes a small inscribed
alabaster statue in Vienna resembling the smaller fragmentary figure on my Pl. 194. I have included this
by error under Ba-f-ba amongst the sculpture of the second half of Dynasty V at the end of the third
paragraph on p. 73. Junker has also published a fragmentary standing figure and a much broken seated
figure of dark granite which should be added to the list of fragments given on p. 50. Most interesting of
all is a head in Vienna from a life-size alabaster statue which must originally have stood in the serdab of
G 5230 (for plan see Reisner, Giza Necropolis, 1, Fig. 153, p. 250).

In the case of the Worcester statue of a woman described on pp. 42—43, it is now clear that it formed
part of a triad of figures (partly in Brooklyn and Kansas City; see J. D. Cooney, ¥.E.A4., vol. XXXI,
1945, Pp- 54—56) from the Dynasty V tomb of Ra-wer. These should be added to the other sculpture
from this tomb listed on pp. 50-52. With them should be included the ivory figure and other statues
which, in the second paragraph on p. 61, I have erroneously assigned to the wrong Ra-wer (LG ¢4) and
not to the tomb later excavated by Selim Hassan.

Suspicion as a forgery has been cast on the lower of the two designs in Fig. 45, p. 125 (see Guy Brun-
ton, ‘Modern Paintings on Predynastic Pots’, Annales, XXXIV, pp. 149 fL.).
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The general consensus of opinion seems to be that the reliefs from the gateway at Memphis mentioned
on pp. 121, 133, 136 are not of the Middle Kingdom but archaizing work of at least Saite times.

The objects from the Charles Atherton Curtis Collection, perhaps the most important of which is the
slab-stela of Nefert-yabet described on p. 160, are now in the Louvre (see Boreux, Monuments Piot,
vol. XXXVII, 1940, pp. 13-37)-

Further material in connexion with the reliefs of Akhet-a’a (p. 151), Mery (p. 172) and Tep-m-ankh
(p. 187), and certain Fourth Dynasty reliefs at Giza, will be found in Smith, “The Origin of Some
Unidentified Old Kingdom Reliefs’, 4.F.4., vol. XLVI, 1942, pp. 509-531.

It now seems impossible that the Mariette stela of Queen Merytyetes can have come from G 7650 as
is suggested on p. 161. However, the connexion between this stela and the queen of the same name who
appears to have been the mother of Prince Ka-wab is still obscure, as is the location at Giza where
Mariette found the stone.

I was able in 1947 to visit the rock-cut tombs at Tehneh, Naga-ed-Dér, Bersheh and Beni Hasan, as
well as the two late Old Kingdom tombs at Luxor (Nos. 185, 186; p. 226). It is of interest, in view of
the owner’s mention of Mycerinus and Weserkaf, that the reliefs of the tomb of Khenuw-ka at Tehneh
bear a close resemblance to those of the Chephren family at Giza. It is now clear that the tombs which
I have listed on p. 225 as being at Deir el Melek are actually in the upper terrace of tombs at Naga-ed-
Dér and amongst those cleared by Reisner. The term Deir el Melek used by Wreszinski is simply
another name for the Naga-ed-Dér cemetery. The man named Themerery (N 71; Sayce No. IV) on
p. 225 should not be confused with a second Themerery (N 248) buried at the same site, referred to on
p- 222. One must see the Beni Hasan tombs to realize that it is only in the chapel of Khnum-hotep
(No. 3) where the developed style of the Middle Kingdom is beginning to emerge in the reign of
Sesostris II. The stiff clumsiness of the Intermediate Period style carried on very late at Beni Hasan,
even the painter of Khnum-hotep was not able entirely to free himself from it as had Djehuwty-hotep’s
craftsmen at Bersheh, where again only this one tomb stands out from the rest as representing the fully
developed 12th Dynasty style. Finally, it should be noted that in the tomb of Djehuwty-hotep there is
a larger amount of fine work in paint alone than is implied by the text (p. 240).

It should be noted in reading the statement on pp. 223-224 that W. C. Hayes has recently argued
strongly against the existence of an independent kingdom at Coptos (7.E. 4., vol. XXXII, 1946, pp. 3-23).
In an article to appear in ¥.E.A., vol. XXXIII, the proofs of which have been kindly placed at my dis-
posal, Hayes makes it quite clear that while the decoration of the tomb of Hor-m-khauw-f at Hierakon-
polis dates to the late XIIIth Dynasty, that of Pepy-nen-ankh (called Pepy-men on p. 234) is provincial
work of the late Old Kingdom (see also p. 230 where I have mistakenly called both tombs Dyn. XII).

Finally, I should like to refer the reader to “The Artist of the Egyptian Old Kingdom’ by John A.
Wilson, in Journal of Near Eastern Studies, vol. VI, October 1947, pp. 231-239, where he has offered
readings which differ from the interpretation given to a number of the texts in Chapter XVI.

WILLIAM STEVENSON SMITH
MUSEUM OF FINE ARTS
BOSTON
March 1948
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N 1936 the writer was entrusted with the preparation of a survey of the sculpture and painting found

at Giza. This was to form part of the publication of the excavations at the Pyramids upon which
Dr. George A. Reisner and the members of the Harvard-Boston Expedition have long been engaged.
It was clear at the start that new evidence from Giza made it necessary to reconsider both the style
and date of sculpture from other Old Kingdom sites. As the need to refer to comparative material
became more and more obvious the present form of the volume gradually took shape. It was at the
suggestion of Dr. Reisner that the text was finally expanded into a general history of Old Kingdom art.

The Giza excavations have provided a chronological framework upon which to base a study of the
art of the Old Kingdom. There is now a large body of material clearly dated to Dynasty IV which is
available for comparison with the work of Dynasties V and VI. It is thus possible to recognize the
high point of achievement reached under the kings who built the Great Pyramids. Familiarity with
the site of Giza had necessarily to be gained through continued use of the Expedition records and
Dr. Reisner’s forthcoming publications in manuscript form. The writer’s debt to Dr. Reisner is very
great, accruing as it has through ten years’ work with him as pupil, assistant, and friend. The fact that
the following text exists at all is perhaps the clearest testimonial to this indebtedness.

Only an incomplete picture of the great cemetery would be possible without access to the excavations
of our neighbours at Giza, the German and Egyptian Expeditions. Throughout the course of my
work I have had frequent cause to appreciate the friendly co-operation of Professor Hermann Junker.
Not only was the material in his excavations freely available for study but he has been most generous
with helpful advice from his long experience and knowledge of the language and archaeology of the
Old Kingdom. To him I also owe permission to copy the painted hieroglyphs which are reproduced
on one of the coloured plates. To our other neighbour, Professor Selim Bey Hassan, and to his assis-
tants, I am very grateful for continued access to the chapel reliefs in his excavations both at Giza and
Saqqarah.

In recent years the work of the Department of Antiquities at Saqqgarah has added greatly to our
knowledge of the difficult period preceding Dynasty IV. It has been a rare privilege to follow the
course of this work under the guidance of the late Messrs. Cecil Firth and Edward Quibell. I am
indebted to them for permission to describe material as yet unpublished, as well as for several photo-
graphs and drawings reproduced here. Even more interesting results were obtained by Walter B.
Emery when he took up the difficult task of continuing the work left incomplete by the premature
death of Mr. Firth, followed by that of Mr. Quibell. Much that appears in the following pages has
been learned during many pleasant visits to Mr. Emery’s excavations.

The writer owes to the friendly offices of Professor George H. Chase a grant from Harvard which
enabled him in 1935 to make a survey of most of the important European collections of Egyptian
sculpture. In the course of visits to these museums in Europe and to the collections of our own country
such a widespread indebtedness has been incurred that it is impossible to express it adequately. An
attempt has been made throughout the volume to attribute correctly the source of photographs, drawings,
and other material, for the reproduction of which permission has been courteously and readily granted,
and to indicate the present location of statues, reliefs, and paintings. Inthe few cases where photographs
in the plates have been drawn from publications this is indicated in the list of plates. Several of the
plates are made from photographs of the Archives Photographiques du Louvre, two from the firm of
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Alinari and one from that of Lehnert and Landrock in Cairo. Herr Platon Mittlestaedt made for me
a number of excellent photographs of objects in the Cairo Museum. The great majority of the photo-
graphs, however, were drawn from the files of the Expedition and the Boston Museum of Fine Arts.

I should like to express my grateful thanks to the officials of the Cairo Museum, particularly Mr.
Engelbach, Mr. Brunton, and M. Guéraud, to Mr. Sidney Smith of the British Museum, to Mr. D. B.
Harden of the Ashmolean Museum and Professor Glanville of University College, to M. Charles
Boreux of the Louvre and the Abbé Paul Tresson of Grenoble, to Professor Capart in Brussels and
Dr. W. D. van Wijngaarden in Leiden, to Dr. Gunther Roeder of the Pelizaeus Museum of Hildesheim,
to Professor Schaefer, Dr. Anthes, Dr. Grapow, Hans Wolfgang Miiller, and Herr von Bothmer who
were particularly kind to me in the Berlin Museum, as well as Professor Wolff and Herbert Schaedel
in Leipzig, to Professor Watzinger of Tiibingen, Professor Scharff and Wilhelm Hélscher in Munich,
Dr. Hans Demel of the Kunsthistorisches Museum in Vienna, and to Signor Giulio Farina in Turin.

Mr. C. S. Gulbenkian was kind enough to allow me to reproduce the charming little Dynasty IV
relief in his collection, while Mr. Atherton Curtis hospitably permitted me to examine the beautiful
slab-stela of Nefert-yabet in his Paris house. In addition to the acknowledgements made above my
thanks are due to the officials of the Glyptothek Ny Carlsberg of Copenhagen, the Metropolitan
Museum of Art in New York, the Brooklyn Museum, the Oriental Institute of the University of
Chicago, and the Worcester Art Museum for allowing me to reproduce important pieces in their col-
lections. I am exceedingly grateful to Mr. Herbert Winlock and Mrs. Caroline Ransom Williams for
permitting me to use certain of the Lisht reliefs at a time when their publication was in preparation.
My indebtedness to Mrs. Williams will be found acknowledged in a number of places throughout the
text. Dr. John Wilson saved me much trouble by allowing me to use material from Prentice Duell’s
volume on the tomb of Mereruwka before it appeared in print. Finally Professor Blackman has
permitted me to reproduce drawings from photographs of an unpublished tomb at Meir.

Any survey of Egyptian material has now been made incomparably less difficult by the volumes
of the Topographical Bibliography. One uses these books so constantly that with familiarity it is easy
to forget how much we owe to the painstakingly careful references of Miss Bertha Porter and Miss
Rosalind Moss. The writer has been fortunate enough to profit by much personal advice from Miss
Moss’s wide knowledge of Egyptian sites and collections.

The figures in the text have been prepared by the author from a variety of different sources. When
illustrations were traced from publications the reference has been given in the caption beneath and
in some cases a little more fully in the List of Illustrations. Many examples are taken from original
drawings by the author and by other members of the staff of the Expedition and the Boston Museum
of Fine Arts. Since these records range over a long period of time it is difficult to give full credit where
it is due. The captions beneath two of the coloured plates and a number of the drawings indicate my
indebtedness to Mr. N. de G. Davies who made a splendid record of tombs in the Western Cemetery
at Giza and of the rock-cut tombs at Naga-ed-Dér. I have utilized other drawings by Miss Elizabeth
Eaton and by Mr. Hansmartin Handrick. The inlay patterns of the Hetep-heres furniture are taken
from drawings made by Mr. Dows Dunham in the course of the removal of the furniture from the
tomb. I should like to thank Miss Suzanne Chapman and Mr. Nicholas Melnikoff for making some
of the tracings for me. I am particularly grateful to Miss Eaton and Mr. Dunham, who throughout
the preparation of this volume in Egypt, have continually supplied me with information concerning
the objects in the Boston collection.

To simplify the general index, spellings in transliteration have been given in a separate list. I have
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also made a list of the personal names mentioned in the text, as well as lists of the tombs at Giza and
Saqqarah with Dr. Reisner’s numbers at Giza and Mariette’s numbering at Saqqarah correlated,
wherever possible, with other numbering systems of Lepsius, Steindorff, Junker, Fisher, Quibell,
Firth, and Emery. With these lists it should be possible to find the tombs mentioned in the text either
on the maps of Giza in Dr. Reisner’s first volume of The History of the Giza Necropolis or on the map
of Saqqarah included at the back of The Development of the Egyptian Tomb. Miss Lesley Hoyos has
helped me with the task of preparing these lists as well as assisting me with the general index, for
which I wish to express grateful thanks.

I have tried to avoid confusing abbreviations. The following are those used most frequently
throughout the text:

Annales: Annales du Service des Antiquités de I' Egypte.

A.Z.: Zeitschrift fiir Agyptische Sprache und Altertumskunde.

FE.A.: Journal of Egyptian Archaeology.

O.L.Z.: Orientalistische Literaturzeitung.

P.S.B.A.: Proceedings of the Society for Biblical Archaeology.

R.T.: Petrie, The Royal Tombs of the Earliest Dynasties.

M.F.A.: Boston Museum of Fine Arts.

Reference to the publications of the Egypt Exploration Society is usually by title only. Certain incon-
sistencies will undoubtedly be found in the spelling of Egyptian proper names and Arabic place names.
In drawing material from so many different sources I have tried to use the most familiar spelling but
have frequently followed that used in the original publication. In many cases I have used the spelling
employed by Dr. Reisner in the Giza publications.

The printing of this volume has been made possible by the generous grants of the American Council
of Learned Societies, the Boston Museum of Fine Arts, and Harvard University to whom I offer my
sincere thanks. I should like to thank Professor George H. Chase and Frederick R. Grace for their
patience in reading the book in galley proofs and for the helpful suggestions made by them both when
the text was presented as a Doctor’s dissertation at Harvard in May 1940. Finally, I should like to
express my gratitude to Mr. John Johnson and the Oxford University Press who under difficult war-
time conditions have maintained the high quality of printing for which they are justly known.

WILLIAM STEVENSON SMITH
MUSEUM OF FINE ARTS
BOSTON
October 1940
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INTRODUCTION

GYPTIAN art reached its first great culminating point in Dyn. IV under the powerful kings who

built the pyramids of Dahshur and Giza. Never before in the world had a great nation been so com-
pletely welded together under the power of one man. Long years of peaceful prosperity and the efficient
administration of the country had led to a maximum in agricultural productivity, the basis of Egypt’s
wealth, and to the development of various industries. In the reign of Sneferuw the greatest wealth and
power that the world had ever known were in the hands of the king of Egypt and could be employed for
the decoration of his capital and the preparation of his tomb and those of his favourite courtiers. By
the time that Cheops had ascended the throne and began to plan the building of his burial-place he had
at his disposal craftsmen who had been trained in the workshops of his father, men who had benefited
from all the experience gained in the long development of the technical processes which had slowly
matured since the first tentative experiments of the Prehistoric period, and which had recently received
an enormous stimulus in the reign of Zoser, traditionally ascribed to the genius of the king’s architect
and vizier, Imhotep. In the following pages I shall attempt to trace this development in sculpture and
painting to its culmination in the royal works of Dyn. I'V and then to show the enrichment of forms in
Dyn. V and VI and the gradual spread of technical accomplishment throughout the country.

That the flourishing of the arts in Dyn. IV left its mark upon the capital of Memphis and upon
temples and palaces elsewhere in Egypt there can be no doubt. All this has vanished leaving us only
the funerary monuments by which to judge the merits of Old Kingdom architecture, sculpture, and
painting. This is not so surprising when we remember that the Egyptian built more substantially for his
gods and for his last resting place than he did for his own living-quarters which were constructed
of lighter materials, wood, mud-brick, and plaster. That these dwellings were designed by the great
architects and decorated and furnished with products of the best craftsmen we can be quite sure from
examples of a later period and by references such as that in the inscription of Senezem-ib-Yenty, who
in the reign of Isesy constructed a lake for the king’s palace. We can picture such a lake from the descrip-
tion of the boating party suggested to King Sneferuw by the magician Zaza-m-ankh in the story of
Cheops and the Magicians. We can also see a reflection of the beautiful decoration of household furniture
and personal equipment in the objects placed in the tomb. In the furniture of Queen Hetep-heres I
we can see what the court craftsmen had actually prepared for the greatest lady of the land at the begin-
ning of Dyn. IV. The simple beauty of the design of carrying-chair, arm-chair, bed, and canopy and the
perfection of the workmanship, coupled with the fertility of idea and the taste shown in the patterns of
various inlaid pieces, gives us a high respect for the decorative art of the period. Further than this we
can but conjecture. What the sculptured and painted decoration of an Old Kingdom palace was like
we can only surmise. Judging from fragments of later periods there were probably wall and ceiling
paintings composed of geometric patterns, plant forms, birds, and animals. Whether wall paintings con-
taining human figures were used in palace decoration cannot be determined, but scenes of offerings
made to the gods and a glorification of the king showing his relations with the gods and his conquests
over earthly enemies must have appeared in reliefs and paintings in the temples of the great cities.

The earliest examples which have been preserved of Egyptian art were mostly taken from temple
equipment. The ivory figurines deposited as votive offerings in the temples and the sculptured palettes
and mace-heads used ceremonially, the carvings on stone vessels and certain of the inscribed objects
placed in the royal tombs were not made for tomb equipment. The earliest sculpture owed its excellence
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to the facility gained in the making of stone vessels, and the rise of the various crafts was largely in-
dependent of funerary customs. Nevertheless, it remains a fact that the great body of Egyptian art
which has survived has a purely funerary character, and that the beliefs of the people concerning a life
after death were responsible for the principal characteristics of Egyptian art. Portrait sculpture, the great
achievement of the Old Kingdom, was inspired by the necessity to provide a residing place for the soul
of the dead man. Enduring stone architecture was required to supply a permanent and safe home for
the body. Representational art in the form of painting and reliefs was developed to furnish in a lasting
form a magical substitute, first for the food and equipment needed by the dead, then for the ceremonies
by which this food was made available to the dead, and finally for typical actions from daily life, that
these might be re-lived again in the Afterworld. Thus, while decorative art and the ordinary crafts were
employed in the service of the living, the representational side of Egyptian art, its statuary, reliefs, and
paintings, was employed in a purely practical way, reproducing life to assist magically the dead. Naturally,
this lent a peculiar character to the development of art and imposed certain limitations. It is not sur-
prising that once the general outlines of representation were laid down a conservative people should be
unwilling to change methods which they had come to consider magically efficacious in the after-life. Thus
the perpetuation of established forms is one of the great characteristics of Egyptian sculpture and paint-
ing. Unfortunately, many forms became crystallized quite early, at a time when the technical limitations
of the artist forced upon him certain makeshifts not inevitable from Egyptian beliefs or point of view,
but nevertheless continued for traditional reasons although capable of correction.

The character of the country itself must have had a strong influence upon the art of Egypt. Petrie
has pointed out that the narrow level valley bordered on each side with flat-topped cliffs is reflected
in the horizontal lines and simple masses of Egyptian architecture. He would see in the contrast between
the luxurious plant growth of the rich soil of the river banks and the sterility of the desert the origin
of the striking application of elaborate surface ornament to architectural members plain in themselves.
Available building materials exerted a more practical and concrete influence upon architecture. The
scarcity and poor quality of the wood at the disposal of the Egyptian were amply compensated by the
supply of Nile mud for brick-making and a variety of building-stones at hand for quarrying. The use of
crude-bricks and limestone blocks suggests clearly the origin of the rectangular character of Egyptian
building. The early use of light materials, matting, reed bundles, palm stalks, &c., combined with
brick and wood, was in Dyn. I1I translated into small-stone masonry under the guiding genius of Zoser’s
great architect, Imhotep, and was then gradually transformed into the massive stone construction of Dyn.
IV. The brilliant sun and rainless character of the country had their influence upon the buildings,
naturally. Open colonnaded courts play a great part and small apertures were all that was needed to let
in the light to interior rooms, leaving large areas of plain wall surface free for decoration. Bright-painted
surfaces seem less incongruous in strong sunlight against the bright blue of an Egyptian sky, in a clear
atmosphere where contrasts of light and shade are sharp and abrupt, than they would in a more northern
climate.

The character of the country affected sculpture and painting no less than it did architecture. The
rectangular mass of the quarried stone influenced the shape of the sculpture. Block-like forms were
favoured, which in monumental decoration suited the horizontal lines of the buildings. There was no
place for the grouping of figure sculpture as in the pediment of a Greek temple, and, as Petrie again has
said, the movement of projecting figures such as the classical acroteria would have been most incongruous
against the flat lines of valley or desert or dwarfed into insignificance against sheer rising cliffs. Sharp
contrasts in light and shade did not inspire the use of half-lights and subtle gradations in painted
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surfaces. The misty distances and mysterious effects of light in northern countries were not present
to suggest imitation to the Egyptian painter.

The practical nature of the Egyptian influenced the utilitarian aspect of his art. He was a realist
attempting to reproduce the characteristic aspect of the human figure to recreate life for the use of the
soul after death. His aims were naturalism and enduring qualities. His statues are therefore embodi-
ments of general qualities, static, made of permanent materials. There was no necessity for movement in
his figures. He had no impulse to lead him to portray the complicated grouping of many forms. His
sculpture 1s compact and solid. Frontality and the equal balance of the two sides of the body are
entirely prevalent in sculpture in the round. The sculptor avoids projecting elements which might be
broken away and jeopardize the preservation of the residing place that he was providing for the spirit.
He was thus contented with a limited number of simple poses which represented the ideal qualities of his
employer, portrayed his rank and office. He eliminated all unsuitable accessories which had been
attempted in an earlier age of experimentation, and it must be admitted that the productions of the
sculptors of Dyn. IV show an admirable realization of the requirements of their patrons. Attention was
concentrated upon the head, which seemed to the Egyptian to be the chief embodiment of a man’s
character, and it is in the wonderful series of portrait heads that Old Kingdom art reaches its highest
level.

In all this the Egyptian was influenced by an attitude toward the world about him which was common
to all peoples before the time of the development of Greek culture, as Professor Schifer has so admirably
pointed out in a long series of works on Egyptian art. The artist sought to represent things as he knew
them to be, not in aspects which may have appeared to him transitory. All of our present-day visual
perceptions, our ideals of beauty, canons of proportions, and conventions of representation are laid down
upon the foundation of an art that resulted from Greek reason applied to visual perceptions and trans-
lated into line, form, and colour. The Western art of all later periods has been a striving to imitate the
visual effect of what the artist saw about him, moulded within the outlines of what the Greeks first
observed as the reasonable and convincing aspect of things. Our measurement of the qualities of a
work of art is largely dependent upon how well it fulfils such an imitation of things as we have been
taught to look at them. We must discard this method of criticism if we are to appreciate fully pre-Greek
art of which the Egyptians were undoubtedly the foremost exponents.

In examining the sculpture and painting of the Old Kingdom, therefore, we must not look for any
such development as took place in Greek painting from the earliest designs on Geometric pottery to the
almost complete visual effect of Hellenistic painting with its complete modelling affected by cast
shadow. Once we have accepted the fact that a scene as represented by an Egyptian artist is to be looked
at as a more or less diagrammatic rendering of the facts as he knew them to be, we are in a position to
interpret his meaning and to judge how well he has carried out his purpose. Almost always in his draw-
ing he seeks to portray a generalization of an action, not its transitory aspect on a particular day under
certain conditions. The narrative element is conspicuously absent from Egyptian art save in a few rare
exceptions, and in the Old Kingdom is found only in certain subordinate details of a large composition.
Somewhat less rare is the portrait sculptor’s observation of striking individual peculiarities in the phy-
sical appearance of his patron. The development that we have to look for in Egyptian art is that of the
technical perfection of the craft of the sculptor and the painter within certain boundaries laid down by
convention. This convention, in itself, was the way in which a primitive people interpreted the visual
perceptions of the world about them, and in Egypt their purpose was the recreation of this world for the
use of the soul after death.
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In the reliefs and paintings there was naturally much more opportunity for variety than in the
statues. It must be observed at the beginning of the study of Egyptian art that there was room within
the conventions by which the ancient artist was bound for very keen observations of nature, for innova-
tions due to the genius of certain individuals, and for exceptions to rule. These must be carefully
observed, interpreted, and recorded, but it has to be remembered that they always remain within fixed
limits. Whenever we notice an exception which seems particularly contrary to the principles of Egyptian
convention, this is to be regarded with suspicion. One must constantly guard against any interpretation
that is suggested by the logic of our own observation of facts. During the tremendously long time from
the beginnings of Egyptian art to its last great renaissance in the Saite period, generation after genera-
tion of artists contributed new elements from their fresh observations of nature. There was a gradual and
steady increase in the body of subject-matter represented in the reliefs and paintings. In the Fifth
Dynasty we find a large number of scenes that were unknown in Dyn. III, and a much more full
representation given to older and more familiar subjects. Inthe Middle Kingdom the scope of representa-
tion was even more increased, and in Dyn. XVIII, with Egypt’s expansion as the first great world power
under Tuthmosis I11, a multitude of new scenes crowd the walls of temples and tombs. In this last case
a certain amount of foreign influence undoubtedly played a part. It is characteristic of Egyptian art that
wherever we find innovations and brief flashes of observation that seem more accurate to the modern
eye, these are to be found, almost without exception, in the minor figures of a scene, and not infrequently
in the work of craftsmen who are less thoroughly trained than their neighbours who at the same time
were producing the polished old conventional forms. One might cite the experiments of the provincial
painters at Beni Hasan, the men who carved the tomb reliefs at Akhenaten’s brief capital at Tell el-
Amarna, or those who executed the idle drawings on ostraca of the 18th and 19th Dynasties at Thebes.
A certain latitude was always allowed for the representation of children, peasants, captives, and above
all, animals.

We must not think of Egyptian art as endlessly repeating and imitating the same forms. The
uniformity of the broad outlines established by convention lends an aspect of monotony and reduplica-
tion at first glance. Upon closer examination it will be found, however, that no two scenes are exactly
alike. Seldom is a whole representation copied bodily from another. The old forms were capable of
considerable modification. For the layman or student the overwhelming mass of material preserved
from a period covering several thousand years is in its very quantity an obstacle to the proper apprecia-
tion of Egyptian art. The more delicate and less obvious masterpieces of the great craftsmen are often
obscured by large works of little artistic merit, by the hack products of the funerary workshops, or by
inscribed material the value of which is purely historical or philological. Often the mere astonishing
bulk of a monument or the lavish use of gold upon a well-preserved but poorly designed object may
distract the attention of the observer from a real work of art.

In order to estimate fully the achievement of Old Kingdom art it is only necessary to compare it with
what was being accomplished in the rest of the world at this time. Excellent craftsmen there were
in Mesopotamia, capable of executing such beautiful products of technical skill as were found in the
tombs at Ur, but not great artists. The shell inlays of Ur with their clumsy little figures, and the carvings
which have multiplied increasingly from other excavations in the last few years can hardly stand com-
parison even with the finest of the Egyptian slate palettes, while the statuettes such as those found at
Tell Asmar, with their wide, staring eyes and simple forms, although they are bizarre and striking,
amusing to the modern eye, have not advanced as far in the treatment of the human figure as the
Hierakonpolis ivories. Early Mesopotamian sculpture in relief or in the round, always vigorous and
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forceful, retained an innate harshness and never achieved the refinement of form and proportions, the
masterly representation of natural forms, or the large-scale monumentality so prodigally displayed in
the Egyptian Old Kingdom. The art of Crete had not reached its great period of development as early
as the Old Kingdom. It would be hardly fair to compare the fresco fragment of the ‘blue boy’ at Knossos
with the perfection of draughtsmanship displayed in the swamp scene from which came the Medum
geese fragment, although in date it would be more proper to set this early Cretan painting beside
Middle Kingdom work. In its best period Crete produced, with the exception of certain large plaster
high reliefs, only very small sculpture which gives an impression of delicate fragility when placed
beside the royal statues of the Old Kingdom. Cretan painting is like a brilliant fantastic sketch in
comparison with the more sober and prosaic products of the Egyptian painter, which nevertheless
contain the very elements of greatness, solid technical accomplishment, largeness of scale, and care-
fully recorded observation of nature which Cretan painting lacked. Nowhere in the ancient world
until the time of the new spirit of Greek civilization is there anything comparable to the technical
accomplishment, the naturalism, and the productivity of Egyptian art as exemplified in the first of its
great periods of achievement, the Old Kingdom.
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THE SCULPTURE OF THE PREDYNASTIC AND
EARLY DYNASTIC PERIODS

a. The Sculpture of the Predynastic Period

GYPTIAN sculpture in the round first makes its appearance in the figurines of human beings
and animals found in the graves of the early settlements in Upper Egypt. These figurines are

crude in form and show a resemblance to similar
primitive sculpture found in other parts of the world.
The material is usually ivory or bone, Nile mud, clay,
or pottery. Two characteristic types of ivory figure
appear early, that of the man standing with his arms
hanging at his sides and wearing a girdle and sheath,
and that of the naked standing female. The male
figures are rare. The most characteristic was that
found in the cemetery at El Mahasna (Fig. 1). The
slender form and rudimentary modelling are reflected
in a number of similar figures (Petrie, Prehistoric Egypt,
pl. II). A squatting type of naked male figure with a
beard i1s also found (Fig. 1), and a rudimentary robed
male figure with a beard appears among the ivory
carvings, although certain tusks show a more carefully
worked representation (Fig. 1). The ivory female
figures, all naked, stand with the feet together and
hold their arms in a number of characteristic positions.
Sometimes the arms hang at the sides with the hands
open (Fig. 2); occasionally the left arm is laid across
the body while the right arm hangs at the side (Fig. 2).
Both hands may be clasped beneath the breasts or
laid upon the breasts, or one hand may be placed
over the lower part of the body while the other is laid
beneath the breast (Fig. 2). Nothing is known about
the conditions under which most of these ivory female
figures were found, but because of their primitive form
they have generally been assigned to an early date.
This assumption is strengthened by recent discoveries

made by Brunton in the cemeteries of the Qau district.

: CPERRPINE e €8

Fic. 1. Predynastic male figures: standing man,

El Mahasna, pl. XI; kneeling bearded figure, De

Morgan, Origines, L’ Homme Néolithique, fig. 373;

standing bearded figure in a long robe, Petrie,

Prehistoric Egypt, pl. 11; carved ivory tusk in form
of bearded figure, Petrie, lc., pl. 1.

An ivory woman similar to those mentioned

above was found by him at Badari showing a new attitude with the hands placed on the waist, while
at the same place a red painted pottery figure was of the type with the arms across the body beneath

the breasts (The Badarian Crvilization, pl. XXIV).

Again, there are no grounds other than stylistic for dating two figures in the Berlin Museum which

B
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show a naked standing woman holding a child on her hip or breast (Fig. 4). A more developed ivory
statuette of a standing woman, wearing a long tunic and carrying a child on her shoulder (Fig. 4; in the
British Museum), is said to be of Dyn. II. The type of a woman carrying a child on her hip is known
from the Old Kingdom in a statuette found by Steindorff
at Giza and now in Leipzig (Pl. 27a, b), and in an ivory
carving found by Petrie at Denderah (Dendereh,pl. XX111a).
For comparison there should be mentioned a very primitive-
looking pottery figure of the time of Zer, in the Ashmolean
Museum, which has a crude child’s form lying against its
breast and a humped projection jutting out from the back
of the shoulders. Roughly akin to these are the little glazed
squatting monkeys, clutching their young to them, of Early

F1G6. 2. Predynastic naked female . . .
figures ; three from Capart, Primitive Dynastic date (4bydos, 11, pl. IV, and Hierakonpolis, 1,
Art in Egypt, fig. 128, that on pl. XVIII).

right, Lc., fig. 129. While the early ivory figures show an attempt to

delineate the features of the face, albeit somewhat crudely,
and represent the feet and hands with varying degrees of
skill, there is a more primitive type of female figure, usually
made of mud, clay, or pottery, which treats the face and
limbs in a much more summary fashion. The figures
present two steatopygous forms which may be termed
standing and seated women. The face, when indicated at
all, is represented by pinching out the clay into a beak-
like protuberance. There are usually no arms and the legs
are nearly always rounded off below the knee. The breasts
and hips are roughly indicated, the latter being given
particular prominence (Fig. 3). Characteristic examples,
but with the body more flattened out than in Fig. 3, were
found at Badari and Mostagedda (The Badarian Civiliza-
tion, pl. XX1IV, and Mostagedda, pl. XXVI). In a woman’s
grave at Mahasna, Ayerton and Loat found a different

type of representation in which the roughly modelled

arms were placed upright against the breasts, while the
FiG. 3. Steatopygous female figures: standing lower legs appear to have been indicated in such a way as

;"C"m;ng’ Clazpsaft»ﬁ;‘l-r'eﬁ% i tIhZSI-’)asiﬁ?:zid ("i"e‘:ini’;’ to resemble the position of a contracted burial (E! Mahasna,
o Pe.trie, 1\}aqada and Ballas, pl. LIX. Ens pl. XVI). A seated figure in the British Museum (Ross, A4r¢

in Egypt through the Ages, p. 82) shows a rough approxima-

tion of the feet and rudimentary arms raised up on a level with the head. In New York (Metropolitan
Museum No. 07.228.71), a seated woman with her hands placed on her breasts is covered with a cream-
coloured wash on which are markings in green and black. Standing figures with the arms raised were
found by Petrie at Naqadah (Fig. 3), and these bore a decoration painted in black on the grey clay closely
resembling that of the red-line decorated pottery. The standing figures sometimes show the stumps of
rudimentary arms placed over the pelvic region. A squatting woman is preserved with her right arm
held up to her head (Petrie, lc., pl. III), and a rough pottery figure in a full wig was found at Badari
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which holds its left hand to the face as though singing. However, this figure, in the Cairo Museum,
comes from the protodynastic stratum of the temple (Qau and Badari, I, pl. XXI, p. 17). The Archaeo-
logical Survey of Nubia found several steatopygous female figures of Late Predynastic date. A pottery
seated woman is recorded from Wadi Qamar, Cemetery 30 (Report, 1907-1908, p. 323, fig. 291), and
several standing forms of clay appeared in a grave at Dakka (l.c., 1909-1910, pl. 11). Somewhat
similar crude steatopygous figurines continued to be buried in the graves of the C Group in Nubia
(Le., 1908-1909, pl. 39; 1909-1910, pl. 37d, accompanied by simple animal forms).

Belonging to the same type of crude figurines is a slender male figure in Boston (M.F.A. No.

Fic. 4. Woman carrying a child: Breasted, Geschichte F1G. 5. Predynastic servant
Aegyptens, 1936, pls. 41, 45, 43; two figures in Berlin, the figure, Petrie, Nagada and
third in the British Museum. Ballas, pl. LIX.

04.1802, height 0-18 m.), purchased in 1904. The face is pinched out of the clay into a sharp beak and
the arms are raised above the head as though in a praying attitude. This same attitude of raised arms
is found in a broken ivory male figurine from grave 224 at Shellal (Report, 1907-1908, pl. 66, p. 37)
and in a headless woman, made of vegetable paste, according to Petrie (Diospolis Parva, pl. V). Several
other male and female figurines of clay were found at Diospolis (/.c., pls. V, VI, X). One of them, from
B 119, shows an unusual type of bearded (?) man with his legs bent at the knees. Note should also be
taken of the crude little clay servant figure from B 83 (l.c., pl. VI), showing a woman holding a pot on
her head. This is repeated again by the little ivory figures found by Petrie at Naqadah (Fig. ).

The early representations of animals, although extremely simple in form, are more successful in
capturing the life-like aspect of the creature imitated than are the human figures. One of the earliest
of these must be the well-worked little hippopotamus vase of ivory illustrated by Brunton (Mostagedda,
pl. XXIII). A wide variety of species is represented, paralleled by the forms found in amulets, flints
cut in the shape of animals, the reliefs on slate palettes, and the paintings on pottery and on the walls
of the tomb at Hierakonpolis. The various types have been carefully studied by Capart (Primitive Art
in Egypt, pp. 176 ff.) and by Petrie (Prehistoric Egypt, pp. 10 ff.). Finally, the occurrence of a few
groups of figures should be mentioned as characteristic of this primitive sculpture. A few examples of
pottery boats contain human figures in addition to a mat shelter or cabin (Capart, l.c., p. 200); a curious
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piece in the Ashmolean Museum at Oxford, found at Diospolis, appears to show two men standing
inside a fortified enclosure (ib., fig. 160), and a clay model of a house was found at El Amrah
(ib., p. 201)
b. The Sculpture of Dynasty O to Dynasty II

While all the Predynastic examples were derived from the graves of small village communities, the
sculpture of the Early Dynastic period and the time just preceding Dyn. I comes from three of the great
temple sites, Hierakonpolis, Abydos, and Coptos, supplemented by a few objects from the royal graves
at Abydos. It is difficult to date this material exactly, as it was all found in temple caches, some of which

“l|lu ‘l"('““
., )

I

F1c. 6. Protodynastic male figures: standing man with arms hanging at sides,

Hierakonpolis 1, pl. VII; man with left arm across body, l.c., pl. VIII; man

with both arms across body, Ze¢., pl. XXI; standing child, Abydos 11, pl. XI;
squatting child (?), Le., pl. II; squatting figure, l.c., pl. ITI.

may have consisted of objects that had accumulated in the temple over a fairly long period of time and
were then swept out and buried all at once. Other pieces may have been deposited sporadically over
an equally long time. However, the slate palettes at Hierakonpolis show that some of the ivories found
with them probably date back into the period preceding the reign of Menes, which has been termed for
convenience Dyn. O. The Coptos Min statues also appear to be early. The Abydos deposit of ivories
and small faience objects seems to have been laid down about the time of Peribsen, and all these objects
may belong to Dyns. I and II.

The small carvings show a tremendous advance over the work of the Predynastic period. The
Hierakonpolis ivories are in very bad condition and therefore have not preserved their surface finish,
but enough is left to show how greatly the modelling of the human figure has improved, particularly in
the cutting of the faces. This can best be seen in a bearded head (Hierakonpolis, 1, pl. VI, 4) and
that of a man wearing a tall head-dress resembling the crown of Upper Egypt (l.c., pl. VII, 2). In both
these heads the eyes had been inlaid originally, although they are now missing. The shape of the eye
and eyebrow is more carefully observed than before, and there is an obvious advance from the clumsy
slit-like marks or round holes carved in the ivory or marked in the clay of the Predynastic figures, or
the crude inlaying of a bead or an irregular piece of lapis lazuli. The nose and mouth are more delicately
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drawn and the shape of the skull is well imitated. The ears are often large and clumsy, as can be well
seen in the royal statuette of the striding king (Pl. 1) and in the little heads from Abydos (4bydos, 11,
pl. I, No. 9) and Hierakonpolis (Capart, lc., fig. 132, No. 14). The figure of the striding king, well
modelled under the heavy embroidered robe, captures the movement in a manner that contrasts strongly
with the usual stiff, slender form of the standing male figure. A delicate rendering of the naked female
form is to be found in the attractive little figure from Abydos (Fig. 7) and in the beautiful ivory statuette
of a naked woman in the Louvre (Pl. 1). The plump forms of children are occasionally met with, as are
odd little dwarf-like figures (Fig. 6).

Careful attention is now given to details of dress and to the distinction between various kinds of
hairdressing. A long tunic is worn by the women, while the men show, in addition to the girdle and
sheath which we have seen already, the short skirt known from later Old Kingdom statues. The long
robe is worn by both male and female figures and
in one case (Fig. 7) it is shown as a cloak over the
close sheath-like dress. The treatment of the hair
of women takes several distinct forms. Long plaits,
separated from the mass of hair hanging nearly to the
waist at the back, are drawn over the shoulders in
front in a manner recalling the later lappet wig. Some-
times these tresses are drawn over the shoulder on one
side only. A short, full wig is also found (Fig. 7), and
a curious, full bunching of the wig, parted in the
middle, is reminiscent of a type of head-dress common  Fig. 7. Protodynastic female figures: arms hanging
in the Middle Kingdom (see Capart, le., fig. 132, at sides, Abydos, 11, pl. I1 ; one arm across breast, L.c.;
Nos. 15, 16). The little lapis lazuli figure from cloaked figure, Hierakonpolis I, pl. IX; arms across

) breast, Capart, Primitive Art in Egypt, fig. 128.
Hierakonpolis (Art in Egypt through the Ages, p. 84,
fig. 3) shows a grouping of small round curls over the head which is known from certain figures on
the slate palettes and the primitive niche-stone of Ab-neb. An ivory boy (4bydos, 11, pl. 11, No. 7)
wears a close approximation of the later curled short wig.

The figurines of ivory and faience show a variety of positions which can be roughly grouped in the
following types. The only statuette that is certainly royal is the cloaked king from Abydos, but a seated
figure in Cairo may represent a king, and a pair of seated figures in limestone will be discussed later.
A few other small examples in stone fall outside this grouping. Such are the two rough little limestone
male figures in Oxford. One of these is shown in Abydos, 11, pl. IX, No. 186. Also in Oxford is a
steatite seated man wearing only a waist-cloth. The arms are broken away, as are the legs which were
stretched out in front of him. The ears project as in some of the ivory figures and both eyes and beard
were originally inlaid (see Capart, l.c., fig. 206). In addition to these, the Ashmolean Museum possesses
a fragment of a larger figure, preserved from the waist to a short way down the thighs (E3109, Hu-Den-
dereh, 1899). The modelling of legs and buttocks is excellent. The left leg appears to be slightly forward
as though in a striding position. The sheath hanging down in front from a narrow girdle is carefully
indicated in low relief. An interesting little pottery head in the Cairo Museum is useful for comparison
with the less well-preserved heads of the ivories. The eyes are large and almond shaped, the ears
prominent. A full wig with the separate strands marked by cross-lines leaves short bangs of the owner’s
hair showing across the forehead, much in the fashion of Old Kingdom hairdressing (Abydos, 11, pl. XI).
Among the examples grouped below, a few pottery figures have been included with the ivory and faience,
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and it is particularly to be noted that two small pieces from Abydos have been roughly worked in
copper.

RovaL TypE.

I: Striding figure in embroidered Heb-Sed robe and crown of Upper Egypt. The left foot is forward.
The hands are held across the body beneath the breast, the right arm above the left, and the
hands probably held the crook and flail (P1. 1).

IT: Seated cloaked figure in the Cairo Museum (Heb-Sed garment?).

PrivaTE TYPE.
I: Standing man, left foot forward or with feet together.

a. Feet together, arms at sides, open or closed; wearing girdle and sheath ; Hierakonpolis (Fig.
6). The basalt figure in Oxford conforms to this type (Pl. 1).

b. With left leg forward, left arm across body, right arm hanging; wears short skirt; Hierakon-
polis (Fig. 6). Compare also the limestone figure in Oxford; legs end at knee ; right arm broken
away (Abydos, 11, pl. IX, No. 185). Of the same type but with the feet placed together is the
copper standing man in Oxford (4bydos, 11, pl. V).

c. With both arms placed across front of body; Hierakonpolis glazed figure (Fig. 6); Abydos
ivory (Abydos, 11, pl. 11, Boston Museum, No. 03.1806).

IT: Standing or squatting naked boy, and doubtful squatting forms.

a. Small standing child; plump form with protruding abdomen, left leg forward. The arms
are not preserved in three examples, but three others hold the finger of the right hand to the
lips. Several figures have the legs together; Abydos (Fig. 6; also Abydos, 11, pl. 11, Nos. 1,
4 (Metropolitan Museum), 7; pl. III, No. 17; pl. V, No. 38).

b. Small squatting figure of a naked child; plump form, right hand to mouth; Abydos (Fig. 6;
and also Abydos, 11, pl. 111, No. 18).

c. Small squatting figure with legs tucked back under body and right arm along thigh. Perhaps
this is not a child; Abydos (Fig. 6). Compare the similar figure (Tarkhan 11, pl. I); also
the broken ivory from the royal tomb at Nagadah (Quibell, Archaic Objects, No. 14057).

d. Small squatting male figure with hands on raised knees; two examples from Hierakonpolis
now in Oxford. They are probably not intended for children (Capart, l.c., p. 170, fig. 132).

ITI: The standing naked female figures continue types already found in the Predynastic period.

a. Arms hanging at sides; Abydos (Fig. 7); Louvre statuette (Pl. 1).

b. Left hand across body under breast, right arm hanging; two from Hierakonpolis (Capart,
l.c., fig. 133); Abydos (Fig. 7).

c. Hands crossed beneath breast (cross at wrists); the lapis lazuli figure in Oxford (Art in Egypt
through the Ages, p. 84, No. 3).

IV: The standing clothed female figure. Feet together as in the naked figures.

a. Hands apparently placed on waist; long sheath dress (Hierakonpolis, 1, pl. IX).

b. Left hand across body beneath breast; right arm hanging at side; sheath dress; faience figure
(Abydos, 11, pl. IV); pottery (l.c., pl. IX, No. 184, pl. XI, No. 256, in Oxford).

c. Hands crossed on breast; sheath dress; Abydos B. 14, Boston, M.F.A. 01.7367; Fig. 7.

d. Cloaked figure: a number of examples from Hierakonpolis (see Fig.7,and Capart, l.c., fig. 133).

V: Bound prisoners; ivory and faience; kneeling (Hierakonpolis, 1, pl. XI; Abydos, 11, pl. V); with
curved bodies forming part of some object of furniture (Hierakonpolis, 1, pl. XII).
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VI: Dwarf-like figures.

a. Naked woman; bow-legged, right hand on stomach; lappet wig (Hierakonpolis, 1, pl. XI).

b. Glazed figure, perhaps seated (l.c., pl. XVIII).

c. Full-wigged squat figures, possibly seated ; from Hierakonpolis (Capart, l.c., fig. 132).
VII: Servant figures: continuance of type found in Predynastic period.

a. Glazed faience male figure wearing a girdle; holds jar on head with both hands (4bydos, 11,

pl. V, No. 47). Similar figure in copper (/.c., pl. V, No. 35).

In addition to the above there should be mentioned a small ebony figure of a woman found by
Amélineau at Abydos (Nouvelles Fouilles d’ Abydos, 1, pl. XXXI, p. 231). The type is uncertain and the
photograph is too small to allow of any judgement as to the quality of the piece. I have been unable to
discover the present location of this statuette.

In the Early Dynastic period we are no longer entirely limited to figurines but can begin to trace the
development of large monuments in stone. The most primitive of these in appearance are certainly the
three limestone statues of Min found by Petrie at Coptos.! These are about 13 feet high and show the god
standing in characteristic attitude, but with the right arm hanging at the side, the hand pierced, perhaps
to receive the flail. The limestone has been worked as little as possible, the figure being reduced to the
shape of a slender cylinder, with the legs together, their separation indicated only by a groove,? and the
arms projecting only slightly from the surface. The head of one of the figures, although the face has
been destroyed, has an indication of the line of the beard along the side of the jaw, and the ear is roughly
marked. The incised triangle and horizontal line intended to represent the bony structure of the knee
should be noted, as well as the projecting lump on the hanging arm, which is evidently meant for the
wrist bone. A much more able delineation of form than that shown by the statues themselves appears
in the drawings of Min emblems, shells, and animals which have been scratched on the rectangular
strip hanging down from the girdle of each figure. These bear a strong resemblance to the carvings on
ivory combs and slate palettes of Dyn. O and suggest that the Min statues probably belong to the same
period.

Very similar in workmanship and in the absolute minimum of carved detail employed is the headless
limestone figure discovered at Hierakonpolis (Quibell, Lc., I, pl. LVII, Oxford). The long tunic sug-
gests that in this case a woman may be represented. Better worked, and important because it is cut in
hard stone, is the small basalt statuette in the Ashmolean Museum at Oxford (Pl. 1). This shows the
same rigid standing male type, with arms hanging at the sides, as do the ivories and the large limestone
statues. The head appears to be encased in a smooth, close-fitting covering, which seems to extend
down over the chin and beard, but this may be a conventional rendering of hair and beard. If so, the
beard reaches nearly to the waist, much longer than the pointed chin beard worn by other known figures.
The modelling of brow and eyes shows a simplified rendering of the various planes. A deep depression
runs across the forehead, isolating the ridge of the eyebrows. The rims of the eyes stand out prominently
and the eye itself projects on the same plane as these rims. The eyes are almond-shaped and over large.
The ears, too, are large and project widely from the side of the head, much in the same fashion as they
do in a number of the ivory figurines. The upper lip protrudes in such a way as to lend a pouting
expression to the mouth. From the back, the figure is slightly lop-sided, the right arm and shoulder
being wider than the left. From the front, the left leg is seen to be slightly wider than the right. Arms

! One in Cairo and two in the Ashmolean Museum, Oxford; > This groove is deeper at the back on one of the Oxford
Petrie, Koptos, pls. III-V; Capart, Primitive Art in Egypt, statues where some modelling is given to the buttocks and there

fig. 166; Art in Egypt through the Ages, p. 86, a three-quarter is a deep triangular depression at the base of the spine.
view of one of the statues in Oxford.
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and legs show little variation in contour except for a slight projection at the knee. On the hands, the
finger-nails are carefully indicated. The smooth finish of the polished basalt surface gives evidence of
the craftsman’s feeling for the material in which he is working. The contrast with the delicately worked
ivory surfaces of the Abydos striding king shows that the sculptor is developing a more sure artistic
sense, as well as a diversity of technique.

For this period, the only other hard stone sculpture in the round which shows a human figure is the
door-socket of quartzose rock found at Hierakonpolis (Philadelphia). This represents the prone and
bound figure of a captive. The form has been simplified and conventionalized to suit its purpose as an
architectural element, and only the face has been treated in detail. The eyes have received a somewhat
impressionistic treatment, in contrast to the carefully drawn rims and brows of most early heads. The
face is flat and the lips protruding (Hierakonpolis, 1, pl. I1I).

In Ancient Egypt,1932,p.’70, Dr. Murray has published two seated limestone figures which apparently
come from the Hierakonpolis cache and are now in the University College collection (P1. I). They show
a seated man (about 10 inches high) wearing a robe resembling that worn in the Heb-Sed festival, and a
smaller figure of a woman (circa 7 inches). On the man’s head is what seems to be a primitive form of
the Nms head-dress. He holds his left hand against his body and his right hand along his right thigh.
The face is crudely carved, the eyes very large with roughly drawn, prominent rims, and the nose is askew.
The woman seems to be seated in a similar position. Her hair is bound in two braids which hang down
over her shoulders in front. Dr. Murray suggests that the male figure is a portrait of the Scorpion King.
Whether this be the case or not, it seems very probable that we have here the very early figures of a
king and queen which, like the ivories of the Hierakonpolis cache, date to Dyn. O or Early Dyn. 1.

There remain to be discussed three limestone statues found at Hierakonpolis. One of two kneeling
figures of curious type was too far disintegrated to be recovered, and only the head of a third squatting
figure was preserved. The complete figure (Cairo)shows a man kneeling with the left leg bent back under
his body and the right knee raised. He rests his right hand open on his knee, and the left hand open on
the left thigh. The badly preserved face is bearded, and the head-dress is a curious full wig, parted in the
middle and reaching to the shoulders (Hierakonpolis, I1, pl. I). The separate strands of hair are treated
in an unusual manner, being caught up into small plaits to form a fringe at about the level of the ears.
The only garment is a waist-cloth which hangs down between the legs. The figure is rather squat and the
limbs and body are plump, in strong contrast to the spare forms of the figurines and large standing
figures. The modelling, however, is still summary. The head from the squatting figure (Oxford) is
much better preserved, and somewhat different in type (Hierakonpolis, I, pl. VI). The face is less full,
although bearded like the other, and the head is covered with a series of little short curls, elliptical in
shape and drawn differently from the ordinary Old Kingdom short wig. The lips protrude, but the nose
is too broken to judge of its type. The eyes have a prominent rim, surrounding such a deep cavity that
is seems possible that they may have been inlaid. The eyebrows are not indicated.

Finally, there is a seated limestone statue in Berlin, which, although probably somewhat later than
the sculpture discussed above, seems nevertheless, from its primitive form and summary workmanship,

! The Cairo Museum has recently purchased a fragment of
a similar statuette (No. 71568). It is the upper part of a figure
wearing a cloak and holding the left hand clenched on its
breast. From the front, the large wig, parted in the middle
with a lappet hanging down over the right shoulder (the left
side of the head is missing but seems to have had no pendant
lappet), resembles that on heads of Hathor, a resemblance
heightened by the unusually large ear. This type of wig has

been mentioned in connexion with two of the Hierakonpolis
ivories and is similar to that of certain queens in the Middle
Kingdom. The base of the wig at the back, however, is worked
into a complicated pattern of little braids. The limestone is
of a peculiar compact quality not unlike that of the Berlin
seated figure (Pl. 2 a). In this and in the careful working of
details, the Cairo piece differs from the University College
statuettes.
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to be the earliest of the archaic private seated figures. It has been dated by Professor Steindorff to the
early part of Dyn. I1(4.Z., vol. LVI, p. g6). The figure is seated on a low stool with bent wood supports,
and holds the left hand clenched on the chest, while the right hand (broken) was placed on the right
knee (Pl. 2). The attitude is already known from the seated royal figure mentioned above. The figure
seems to wear a robe that passes slantingly across the back, leaving the right shoulder free. Scratched
on the stone is an ornamental tie which hangs down in the middle of the back. On the head is a very
primitive form of the later full wig. The face is full-cheeked, with protruding lips and a prominent chin,
and the eyes had been inlaid but are now missing. The fingers and the toes are roughly indicated by
the notches which separate them, and a projecting blob of stone marks the ankle bones. The figure was
bought at Abusir and is thought by Steindorff to have come from the small Early Dynastic cemetery
there, but it seems to me equally probable that it may have come from the nearby northern cemetery
at Saqqarah, the prominence of which as a source of objects of fine craftsmanship from the First
Dynasty onwards has been emphasized by the recent discoveries made by Emery. The Berlin statue
is at any rate the only piece of stone sculpture in the round from Lower Egypt which can plausibly be
assigned to a date earlier than Dyn. III.

From the royal tombs at Abydos there is preserved some fragmentary evidence of large sculpture in
wood. T'wo pieces in the Ashmolean Museum command attention because of their excellent workman-
ship. One of these, from the tomb of Zer (R.T., 11, pl. XII), is from the breast of a large statuette with
six necklaces painted on the surface in red and black. The shape of the beads and their method of string-
ing resemble one of the bracelets found in this same tomb. The surface of the wood on which these
necklaces are painted is now a creamy yellow, which suggests that we have here part of a statue of Zer’s
queen. Petrie apparently thought (/.c., p. 28) that the fragment was from a male statue, but the strings of
beads are not of a type worn by men. The other piece is part of a wooden wig from the tomb of Wedymuw
(R.T., 11, pl. XL, p. 39). This seems to have come from a life-size figure, perhaps made up of different
materials. The fragment is from the side or back of the head and is flat, with only a slight rounding of
the surface. Carefully worked strands of hair end in little curls, very like the long fringe worn by the
kneeling stone figure from Hierakonpolis. The latter suggests clearly how this method of dressing the
hair must have looked when complete. The same convention for curls is employed across the forehead,
between the horns, of a Hathor head carved on an ivory vase in Cairo from the tomb of Zer (R.T., 11
pl. VI). It would seem to be an even more conventionalized rendering of this type of curl which we
find in the side-locks on statues of boys in the Old Kingdom or in the curious design on the Hetep-heres
inlay panel (Fig. 58). I shall have occasion farther on to point out the resemblance between this design
and the locks of hair framing the face on the coffin of Senebtisi from Lisht and in certain women'’s
statues of the Middle Kingdom.

The occurrence of small figures of animals in ivory, faience, and stone is common throughout the
temple deposits which contained most of the human figures mentioned above. The same deftness in
rendering in simple form the characteristics of the animal, already noted in the Predynastic Period,
continues with an increase in technical skill. Certain larger and more able productions deserve special
mention here. At Coptos were found three lions (one in Oxford) and a bird (Oxford) carved in lime-
stone and primitive in form (Koptos, pl. V). The bird is a block-like mass treated in simple planes and
lacking any details save for a raised space surrounded by a rim to indicate the eye. The lions are
apparently clumsy versions of a seated type exemplified by the far more accomplished red pottery
lion found at Hierakonpolis (Hierakonpolis, 1, pl. XLV), which has a well-modelled head and body,

carefully drawn claws, and smoothly finished surfaces. The type differs from the recumbent posture
C
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found in the small ivory carvings of dogs and lions from Hierakonpolis and Abydos. The Coptos
lions have bulging eyes, a wide muzzle with two rows of grinning teeth (repeated again in the lion
heads decorating a low seat found by Firth in the pillared entrance to the Step Pyramid complex),
a ruff round the neck, and the hinderparts treated in a very rudimentary fashion. Across the muzzle
are three deeply incised lines. These lines, carved in relief, are found on a lying figure of a lion of
white speckled granite in the Berlin Museum (Breasted, Geschichte Aegyptens, 2nd edition, fig. 50).
The latter repeats the type known from the ivories, and, like them with its tail curved over its back,
is a more faithful representation of the animal.

Similar in treatment to the Berlin lion, and also executed in hard stone, are two other figures—an
ape in Berlin cut from alabaster (Steindorff, Kunst der Aegypter, p. 171) and a hippopotamus in the
Athens Museum, made of black and white granite (Capart, l.c., p. 178). Capart (l.c., p. 182) mentions
two other hard-stone carvings, a lion of alabaster and another of black granite, in the Randolph Berens
Collection, on loan to the South Kensington Museum, but I know of no reproduction of these sculp-
tures. The Berlin ape bears the name of Narmer, which suggests that the hard stone sculptures of
similar style are all probably to be dated to Dyn. I. From their primitive form the Coptos pieces would
seem to belong, like the Min statues, to Dyn. O. The carvings in hard stone seem to bear the same
relationship to the sculptures in softer materials, as exemplified, for example, by the small ivory lions,
the red pottery seated lion, or the lop-eared dog of long, rangy build (Art in Egypt through the Ages,
p- 85), that the basalt male statuette bears to the ivory king’s figure from Abydos. The broad simple
forms in hard stone contrast with the more delicately modelled surfaces of the less intractable material
in the same way.

Thus we find in the Early Dynastic period a great advance in technical ability over the work of the
Predynastic period, a wider range of types, a more sure command over the softer materials, and a
tendency to experiment with a more difficult medium. A number of the positions common in later
times for the human figure have been established, and certain of the smaller statuettes, particularly
those carved in soft materials, demand our respect as products of considerable artistic skill. Three
pieces in particular stand out as the masterpieces of the early period, the striding king from Abydos
and the naked female figure in the Louvre for their observation of bodily form and the delicacy of their
workmanship in ivory, the basalt figure in Oxford because its more simple forms are suitable to the hard
material in which it is carved. The larger sculpture and the hard-stone carvings of animals have not
reached a satisfactory solution of the technical difficulties, although the Hierakonpolis male head
suggests the development that is to follow in Dyn. III. The royal seated figures from Hierakonpolis
and the Berlin seated man establish the type form to be followed in subsequent years. The last-named
piece is probably the latest in date of any of the sculptures discussed above. One cannot help feeling
that the sculpture in the round of the Early Dynastic period lagged behind the accomplishments of the
craftsmen who worked in relief. One detects a more confident hand, a greater mastery of form and
pattern in the reliefs of the finest of the slate palettes and the great mace-heads, or in such a work as
the disk found recently by Emery in the tomb of Hema-ka, on which a hunting scene is built up from
various coloured stones, each delicately carved.

The somewhat arbitrary separation of the reliefs and painting (Chapter VII) from the sculpture in
the round is perhaps a little unfair to the small objects of Early Dynastic times. Both together constitute
an impressive whole. The full accomplishment of the period can only be appreciated, however, by
considering the entire body of material recovered, particularly that from the Royal Tombs at Abydos.
The discoveries made by Emery in the Archaic Cemetery at Saqqarah are year by year helping us
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to visualize better the equipment buried with the kings of Dyn. I and II. The shattered objects recovered
by Petrie and Amélineau at Abydos are difficult to appreciate in publications, but a careful examination
of the collections, particularly in the Cairo Museum and the Ashmolean Museum at Oxford, begins
to make one realize the amazingly high level of artistic sense, the beauty of design, and perfection of
workmanship which had been achieved in the creation of utensils and articles of furniture.

There are in Oxford, perhaps from statuettes of birds, two fragments with exquisitely carved feather-
ing, one of ivory (R.T., II, pl. XXXVII) and one of wood (R.T., II, pl. XLIV). The same delicacy of
detail is found in the tiny ears of grain, one carved in ivory (R.T., II, pl. VI) and one in charcoal (/.c.,
pl. V), from the tomb of Zer. Comparable with these is a small serpent’s head of ivory (l.c., pl. VI)
where the scales on the back of the head have been worked into a striking pattern. While we cannot be
certain how these tiny objects were employed, other fragments display more definite clues as to their
use. Apparently the long, narrow surfaces of the framework of a piece of furniture were often decorated
with a raised pattern carved in the wood to imitate reed matting. These patterns usually resemble that
used in the gold-cased furniture of Queen Hetep-heres in Early Dyn. IV, or copied in the glazed tile
decoration of the chambers of the Zoser Pyramid. But a zigzag arrangement of rectangular forms
occurs, such as is found in a panel of faience inlays from the Hetep-heres tomb, and there isalsoa pattern
made up of alternating blocks of reed elements running crosswise to one another (see R.T'., II, pls. XLh
to XLV and R.T., I, pl. XXXVII). Small ivory strips, probably used in the decoration of boxes, bear
geometric designs drawn apparently from coloured mat and basketwork patterns. Two inlaid boxes
found by Emery (The Tomb of Hema-ka, pl. 23 and p. 41, fig. 11) suggest the appearance of the com-
pleted object. A very fine fragment of a wooden panel found by Amélineau (Nouvelles Fouilles, 1, pl.
XXXI), and now in Oxford, may have formed the lid of a chest. The plain top was bordered by a carved
matting pattern, in the middle of one side of which was a Horus frame (the name of the king left blank)
encircled by the raised arms of the ks sign and flanked by intertwined rnf and w:s emblems. On the
under (?) side, within the mat border, has been set a geometric inlay of small triangular pieces of
green-blue faience. Here we have a striking early example of that use of inlays which was to find
such favour with the craftsmen who created the magnificent panels for the mother of Cheops.

The ivory bull’s legs for stools or beds show an admirable strength and vigour of modelling. Another
furniture element is the fragment of bound papyrus plants in open-work wood carving (Amélineau,
lc., 111, pl. VI), which reminds one of the supports for the arms on the chair of Queen Hetep-heres.
The characteristically shaped upper parts of several wooden poles found by both Petrie and Amélineau
(R.T., 11, pl. XLI, Nouvelles Fouilles, 111, pl. VI) are evidently part of such a canopy as that found
by Firth at the Step Pyramid or by Dr. Reisner in the tomb of Hetep-heres. This was evidently a lighter,
smaller structure than the great gold-covered canopy from Giza.

But it is perhaps in the stone vessels that the Early Dynastic craftsman reached the apogee of his
creative skill. Behind him was a long period of experiment in the boring of beads and the cutting of
vases in stone. He was able to fashion the very hardest materials and shows consistently a fine sense
of form and an appreciation of the beautiful effects that can be obtained from the variations of colouring
in different stones. In addition to simple forms for ordinary use, more elaborate, sometimes highly
fantastic, shapes were created. The recent excavations at Saqqarah have produced a number of com-
plete vessels which show the imitation of leaf or other plant forms and basket shapes in trays or low
open vessels, which help to explain the fragmentary material from the royal tombs (cf., for example,
Amélineau, Ic., I, pls. XXVII, XLIII; R.T., pl. VI a). One of the most elaborate of these is a great
dish found by Emery in the tomb of Sabu (Zllustrated London News, Feb. 27, 1937, p. 349) which is
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carved as though imitating a clay or metal form, in which three regularly spaced portions of the side
have been folded in toward a cup-shaped container which rises in the centre, but leaving the encircling
rim intact. This is pure four de force, as must have been the elaborate vessels found by Amélineau
(lc., 1, figs. 47, 48, 49, pl. XXVIII), in which hollow sculptured figures formed a part of the structure.
One of these, now in Oxford, a duck’s head joined to a fragmentary indeterminate form, shows the
slate worked with great beauty. Another is a splendidly modelled human hand,’ while a fitting group
of slate fragments now in Brussels has worked in relief upon the surface a large cockroach from which
project human arms holding wss sceptres.? The veining at the corner of one fragment suggests that this
may have been applied to such a leaf-shaped dish as those referred to above.

Mention should be made of the relief designs on marble vase fragments found by Petrie where little
raised dots are arranged along the edges of long curving elements of the pattern, a design that seems more
appropriate to beaten metal-work than to stone carving (R.T'., II, pl. V; pl. VI a). A beautiful little
cup in the form of a lotus flower made of bluish marble was found by Emery and dated to Dyn. I1. The
same form occurs in faience among the objects deposited in the Abydos temple (Abydos, 11, frontis-
piece), and in a very lovely composite form with the inner petals carved in alabaster and the sepals
of dark slate (Lahun, 11, pl. XLIV; Qau and Badari, 1, pl. XVIII).

The jewellery of the period shows also a high degree of technical skill. The bracelets of a queen
found in the tomb of Zer have an attractive combination of gold and semi-precious stone elements.
The bracelet, made up of alternating gold and turquoise plaques in the form of a palace-fagade sur-
mounted by a Horus hawk, was imitated in blue faience for the important personage buried in the
panelled tomb Giza V (Giza and Rifeh, pl. I1I). Even a woman belonging to a family having no great
position at court could possess jewellery of fine design and excellent workmanship, as is shown by the
contents of grave 1532 at Naga-ed-Dér (Reisner, vol. I, pls. 5—9). The beautifully worked little gold
capsule, in the form of a cockroach, decorated with an emblem of the Goddess Neith incised and inlaid
with blue paste, the gold beads, some with geometric patterns and others in the form of snail shells,
and particularly the two large amulets of gold, one in the form of an oryx and the other of abull, each with
sacred emblems hanging from its collar, are splendid things in themselves and suggest how much has
been lost in the plundering for gold in the vastly richer royal tombs.

! The hollow alabaster hand found by Petrie (R.T., I, pl. * Keimer, Annales, XXXI, p. 150, pl. II; found by
XXXII) may be from some similar vessel. Amélineau at Abydos.
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THE SCULPTURE OF DYNASTY III

HE exact position of King Kha-sekhem is still uncertain, but he has often been placed at the
Tend of Dyn. II, between Peribsen and Khasekhemuwy. The style of the two seated statues of this
king found at Hierakonpolis accords well with this position. They show evidence of a new advance
in the sculptor’s art, and it seems best to discuss them in connexion with the monuments of Zoser,
which they most nearly resemble. It should be remembered that Dr. Reisner has pointed out that a
new corpus of archaeological material, evident most clearly in the stone vessels, begins to appear in
the reign of Khasekhemuwy, forming part of what we recognize as the corpus of Dyn. III objects.
This same step forward is also evident in the sculpture of the end of Dyn. I1, if we can judge by these
two sole remaining pieces.

Of the two statues of Kha-sekhem found at Hierakonpolis, that in the Cairo Museum is carved in
slate, while the Oxford statue is made of white limestone (Hierakonpolis, 1, pls. XXXIX-XLI). Both
show the king wearing the white crown and long robe associated with the Heb-Sed festival. The king
is seated on a block-like throne which has wooden supports marked out on the sides. The top of the
seat slopes down slightly from back to front, and it is provided with a low back-rest. Around the sides
of the base of both thrones are incised curious figures of fallen enemies. The king is shown in the same
position in both statues, with the right fist closed, thumb up, on his right knee, and the left arm across
the body with the left fist resting on the right arm just above the elbow (Pl. 2). In the working of the
feet and hands, and particularly in the modelling of the face, these statues show a great advance over
anything we have hitherto examined. Also there seems to be little difference in the handling of the two
materials. The sculptor appears to be equally at home, whether he is dealing with the slate or with the
softer limestone. The only pronounced difference is that the eyebrow is treated somewhat impres-
sionistically in the slate statue, with only a delicate rim around the eye and the rather sharp edge of the
eye-socket suggesting the brow. In the limestone statue the eyebrow is not drawn out in conventional
fashion as it is in some later royal statues, but its continuance (as a stripe of eye-paint) is outlined on
either side of the brow and a second stripe of paint is continued in relief at the corner of the eye. The
rim of the eye also projects slightly more than usual on each side of the nose. The area of the eyelids
has received a plastic treatment unknown in earlier works. The mouth is delicately modelled in both
statues, but the ears still project in a rather clumsy fashion. The treatment of the ears was to be a
problem never too satisfactorily solved by the Egyptian sculptor in any period.

It cannot be said that the seated limestone statue of Zoser, found in place in the serdab on the
northern face of the Step Pyramid, really shows any decided advance over the workmanship of the
reign of Kha-sekhem. The differences are simply those of facial structure, costume, and attitude.
A certain youthful suppleness of modelling, a kind of wiry strength, in the Kha-sekhem figures have
given place to a heavy majesty in the Zoser statue. This is evident in the broad face with its high cheek-
bones and big mouth, and in the massive head-dress, formed by a royal head-cloth worn over a full
divine wig with lappets hanging down over the shoulders (Pl. 2). The long beard reaching down
across the chest is characteristicof the Zoser statues and is not found again in Old Kingdom royal statues.
The eyes had been inlaid and are now missing. In attitude the figure is somewhat different from that
of Kha-sekhem, for the right hand in this case is held clenched against the breast, while the left hand
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is placed open, palm down, on the left thigh. A long robe is drawn tight around the body in such a
way as to leave the upper surface of the shoulders bare, somewhat in the same fashion as in the statue
of Nofret from Medum. Traces of black remain on the hair and beard, and the skin had been painted
yellow. The throne is similar to that of Kha-sekhem, but instead of the king’s name scratched roughly
on the upper surface of the base, there is now a line of titles and name in carefully cut hieroglyphs in
relief across the front of the base. Fragments of one or more similar statues were found in the excava-
tion of the Step Pyramid complex (Firth—Quibell, The Step Pyramid, pl. g5, Nos. 1 and 2).
Fragmentary evidence survives for several standing statues of Zoser. In the Heb-Sed court were
found figures in various stages of completion showing the king apparently with the attributes of Ptah
(Quibell, Le., pl. 66). These statues are particularly remarkable in that a block
of stone is left on the top of the head as though the figures were intended to
support some architectural member. Even the most complete of them still
remains in a stage of rough blocking-out. The king wore a robe reaching to
about the knees, a head-dress somewhat similar to that in the seated statue,
and a long beard. His feet are placed together and he seems to have held a flail
in his right hand against the breast, and a staff against the lower part of the
body with the left hand. Somewhat similar figures have been restored by
Holscher as standing against the pillars of the statue court in the temple of
Chephren, but no fragments were found except parts of the base, and such
figures are otherwise unknown in the Old Kingdom. A like attitude has been
postulated for another statue of Zoser (Fig. 8), restored from fragments prob-
ably belonging to more than one statue and found in the entrance colonnade.

Fic.8. Reconstruction 1 his statue, or statues, has received a most exquisite finish and must have been
of standing statue of one of the great masterpieces of early art. The king stood with his feet
Z)(gzr\’,IGun?é Agnales’ together on the nine bows which decorated in relief the upper part of the base,

P TE S while in front of his feet were three 7yt birds. Over a short kilt he wore an
elaborate girdle, with Hathor heads and bead pendants, and the bull’s tail pendant hung from the
back, reaching to the base of the statue. It has been suggested that he also wore the red crown. Against
his body he held the crook with his left hand, while his right grasped a staff against the lower part of
his body (l.c., pls. 58, 59; Gunn, Annales, XXVI, p. 177). On the front of the base, separated by an
ornament consisting of girdle-tie and dd signs, were the king’s Horus name, the names and titles of the
vizier Imhotep, and possibly the name of the sculptor.

The carving of the girdle decoration, with its minute imitation of woven textile, and the details
of the tiny Hathor pendants and beads, is a marvel of delicacy. Judging from the feet and what frag-
ments remain of other parts of the body, the same careful attention was given to the modelling of the
king’s figure. The quality of the reliefs on the base will be discussed in a subsequent chapter. It is
sufficient to remark here that they are somewhat uneven in execution, those on the upper surface being
better arranged and carved than those on the front. Delicate work similar to that found in this statue is
to be seen in other fragments (Quibell, l.c., pl. 95, Nos. 4-6). A bead girdle of great beauty and different
in design must have been worn by one figure, while two others wore full wigs with painstaking indica-
tion of the strands of hair. Another wig fragment shows the lower ends of the little curls where the rows
overlap, a treatment unknown to me in any later work. The feet of yet another standing statue of the
king are still in position in a little room at the north end of the Heb-Sed court. Beside him, but apparently
standing free, are the feet of a second large figure and two smaller ones. Each figure has the feet placed
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together. It has been suggested by Quibell that the king, a god, and two wives of Zoser were here
represented. Particular note should be taken of an almost completely destroyed colossal figure of Zoser
which apparently stood in Chapel P on the west side of the Heb-Sed court (The Step Pyramid, p. 68,
and fragment of toes on pl. 95). This statue must have been an important example of the very rare
usage of colossal figures in the Old Kingdom, otherwise known only from the Cairo head of Weserkaf,
the statue of Queen Kha-merer-nebty I, and the Boston alabaster seated Mycerinus.

All of the above sculpture, with the exception of a fragment of a porphyry beard of the king (/.c.,
pl. 95, No. 15), is carved in limestone, but there is another curious group of carvings in hard stone
which were found in the Step Pyramid complex. These seem to represent the heads of foreign prisoners,
and their use is uncertain. Perhaps some or all of them decorated the base of a throne or seat. Two
heads are joined together; two others are broken single heads, perhaps from similar groups. All wear
full wigs bound around the forehead by a kind of fillet. T'wo of the men wear long, pointed beards
and the other two have short chin beards. The faces are carefully modelled and smoothly finished, the
eyes are outlined with well-drawn rims, and the heads show both the type of modelled brow and the
more conventional eyebrow drawn in relief. The materials are black and white speckled granite
(Quibell) for the paired heads, and a hard greenish stone (slate?) for the other two. A curious scalloped
line along the upper edge of the beard is repeated again in a group of three heads of red granite from
Tanis, long in the Cairo Museum, which wear similar fillets and closely resemble the Saqqarah heads
in style (Borchardt, Statuen, No. 396). An alabaster head in Cairo from Saqqgarah is also of the same
type, as is a group of four heads from Damanhur (No. 1165) of black granite. At least one of these
pieces was formerly attributed to the Middle Kingdom, but it does not seem necessary to doubt the
Third Dynasty provenance of the Step Pyramid examples, and the other heads are so closely similar
in technique, material, and appearance, that, in spite of the Delta origin of two of the group, it seems
possible that they could be assigned to the Third Dynasty. It does not appear plausible, however, to
carry such identification so far as to take in the Middle Kingdom statue from Mit Faris in the Fayoum
(No. 395), as does Gunn, nor to include further, like Capart, the other Tanis sculpture, which seems
to have close associations with certain Middle Kingdom pieces.

Finally, there should be mentioned the low limestone seat decorated with lions’ heads, which was
found apparently in its original position in the entrance colonnade of the Step Pyramid complex, and
the two alabaster offering-tables with the heads and legs of lions, discovered by Mariette in the chambers
cut in the rock inside the enclosure wall north of the pyramid. The heads on the former, although
much better modelled, bear a certain similarity to the Coptos lions with their bared rows of grinning
teeth, while the latter show some stylistic resemblances both to the pottery lion from Hierakonpolis
and to the lions which decorate the front of the armchair in certain of the Chephren statues.

There is a well-known group of private seated statues to which Steindorft first drew attention. From
their primitive style and somewhat clumsy workmanship they have been designated for some time as
archaic, and some of them certainly belong to Dyn. III. The earliest example, the seated limestone
statue in Berlin, has been assigned above to Dyn. II, and the kneeling granite statue of similar style in
Cairo (Borchardt, l.c., No. 1) probably also belongs to the end of that Dynasty (Pl. 2). The latest of the
group, the statues of Methen and Akhet-a‘a in Berlin, are certainly to be dated to the transition period
at the beginning of Dyn. IV, and with them should also be included the standing female statue in
Brussels and the three famous standing figures of Sepa and Neset in the Louvre. One of the most
characteristic features of these private statues is that a large proportion of them are executed in hard
stone. Several of them show considerable technical accomplishment, while others are extremely rude
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in workmanship. It is very difficult in dealing with private work to distinguish the date by means of
technical criteria, as there is a much wider rangein the abilities of the sculptors available to private persons
than there is in royal work, where it can be assumed that the best craftsmanship of the period is dis-
played.

The characteristic attitude of the seated statues is that of holding the left hand across the body
beneath the breast, open in the case of women and clenched in the male figures, while the right hand
rests on the right thigh, again open in the case of women and two of the men and clenched in the
majority of the male statues. The Louvre statue of Nezem-ankh holds the hands clasped in the lap,
while the British Museum figure of Bezmes holds an adze over the left shoulder. The statues range from
about 45 centimetres to a metre in height, and all show the form of wooden seat with bent wood
supports, with the addition of a low back-rest in the case of the Turin princess. The last is the only
one for whom there is any evidence of relationship with the royal family. The provenance of all these
pieces is unknown, but the Archaic Cemetery at Saqqgarah is their most probable source.

The clumsiest, and perhaps the earliest, of the figures is the little black granite male statuette in
Naples (only 44'5 cm. high, see Pl. 3). The carving is very crude, the proportions bad, and the wooden
seat small. The broad face is framed by a full wig, the large right hand hangs down over the knee,
and the feet are misshapen. Similarly simple in form, but with a better treatment of the face, is the little
kneeling red granite figure in Cairo (Pl. 2), bearing the names of Kings Hetep-sekhemuwy, Ra-neb,
and Neterymuw incised on the right shoulder. The legs, which are drawn back under the body, are
rather rudimentary and the hands, open on the knees, are stubby and summarily carved. The eyes,
nose, and mouth are well formed, however. The attention of the sculptor seems to have been con-
centrated on the head, which is covered by a short wig with small curls, resembling that common in
later male statues. On the base is an inscription with the roughly made hieroglyphs in relief.

The black granite statue in Leiden, No. 18, belonged to a man named Ankh! (Fechheimer, Klein-
plastik der Aegypter, pls. 4-5). His position is somewhat unusual, as he holds the left hand closed on
his chest and the right hand open, palm down, hanging over the right knee, like the Naples man.
The legs are roughly modelled, and the same is true of the face, which is rather lop-sided. The short
inscription is drawn on the lap. The red granite figure of Bezmes in the British Museum (Pl. 3) does
not show the slurring over of the modelling which lends to the Leiden statue a somewhat blurred
effect, but it is not so well proportioned as the three finest of these statues. The man wears a full
wig and a short skirt. The hand holding the handle of the adze against his breast is large and clumsy,
but the other hand, open palm down on the thigh, is better modelled. The inscription is marked on
the lap of the figure.

The masterpieces of this private group are undoubtedly the diorite princess in Turin and the two
statues of Nezem-ankh, one of which is in the Louvre and one in Leiden (No. 19). The Turin statue
(PL. 3) shows a lady in a long tunic and full lappet wig seated in the usual attitude (left hand open below
breast, right hand open on thigh). The seat has a deeply carved moulding and a low back-rest like that
of the royal statues. The forms of the figure are heavy, but the modelling under the garment of legs
and thighs appears pronounced and the details of the wig are carefully noted. The feet and hands

! The reading of all these names presents considerable Ankh-aper have been proposed, but recently Keimer has very

difficulty. Ankh is the name accepted by Weill, reading the
rest of the inscription #ry At sh. For the British Museum
statue, Reisner adopted Weill’s reading of Ankh-aperuw, but
Ranke in his Personennamen has accepted the old reading
Bezmes, which seems more probable to me. For the Louvre
and Leiden (No. 19) statues, the readings Nezem-ankh and

plausibly suggested that it be read simply Ankh, seeing in the
doubtful sign a cockroach and finding a reading ‘n# for this
insect in the Pyramid texts (Annales, XXXI, pp. 174 ff.).
The name of the Turin Princess is read Rdi-f by Ranke
instead of Reisner’s Redyzet, although the snake resembles
a d more than an f on the statue.
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are slender and well formed and the bony protuberance of the ankle is indicated. As in all these
statues, the face is full-cheeked and rather heavy, but the eyes and narrow eyebrows are well, if con-
ventionally, drawn. The inscription s:¢ nswt nt bt f Rdi-d is placed on the base separated by the feet.
A similar treatment of the full face is presented by the seated granite statue of Nezem-ankh in the
Louvre (Weill, La IT et La III* Dynasties, pl. II). Here a new attention is given to the modelling of
the breast and to the bones of knee and shin, and the well-drawn hands are in an unusual attitude,
clasped in the lap. The full wig presents a less spreading outline than is common later. A curious
necklace in the form of a cartouche is worn with the short skirt. The inscription is again on the lap,
on each side of the hands.

Finest of all these statues is the second figure of Nezem-ankh in Leiden (Pl. 3), carved in black
granite. The position is the usual one with the left hand clenched beneath the breast and the right
hand clenched, back up, on the knee. The wig is again full, but the costume is more elaborate, con-
sisting of a panther skin wrapped across the body in an unusual manner and held in place by the half-
oval shaped ornaments known from Old Kingdom reliefs. These ornaments are inscribed with the
man’s titles and name. A curious feature is a series of little parallel ridges which project from beneath
the ties of the shoulder ornaments. These ridges are wider than the spacing of the hair strands in the
wig, but may be meant to represent wider curls that terminate the base of the wig at the sides. Their
meaning is by no means clear. The statue is a superb piece and shows the sculptor with almost com-
plete control over his obdurate material. The full face is well modelled and a particularly lifelike
quality is imparted by the careful working of eyes, nose, and mouth. Although heavy in form and
possessing the same facial characteristics as its counterpart in the Louvre and the Turin princess,
this statue, in common with the other two, does not give the impression of clumsy stiffness that one
feels in the three standing figures in the Louvre, but points towards the complete mastery of his craft
which the sculptor was to attain in Dyn. IV.

The three standing limestone statues in the Louvre have a heavy awkwardness of form and yet, at
the same time, a lively aspect which is due to the careful modelling of the faces and to the traces of
paint preserved around the eyes. They consist of two almost identical standing figures of the man
Sepa, and a third representing his wife Neset (Pl. 4). The man places the left foot forward and holds a
walking stick in front of him against his body, while with his right hand he holds up a shm-wand
vertically against his arm. The pose is rigid, with the arms tightly pressed against the body. The
advanced leg is not disengaged but is connected with the other by a stone support against which the
lower part of the staff is carved. The man wears one of the earliest examples of the short wig with its
tiers of curls, and the short skirt with belt, tie, and pleated flap usual in Old Kingdom sculpture. The
pose and accessories are of a sort only to be attempted in an experimental period of early art, and are
obviously not completely successful. They appear to have been soon abandoned, as no other example
has been preserved. The slender forms of staff and wand were unsuitable for stone carving and are
retained later only in wooden statues. The device of carving them in relief against the figure was
evidently modified into the usual attitude with arms hanging at the sides, the hands closed about
two small round objects which may be a conventional reminiscence of these two forms.

The woman stands in an equally rigid attitude with the legs pressed tightly together, her right hand
hanging open at the side, while the left hand is placed open beneath her breast. She wears a heavy
lappet wig, a long tunic, and thick bracelets covering the lower part of the arms. The feet and hands
of all three figures are carefully drawn but simplified to the fewest possible planes, as is the modelling

of the limbs and torso. The collar-bones of the men are here indicated for the first time, as far as I
D
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have been able to observe, although they are merely sharp ridges. The greatest effort has been con-
centrated on the face, which, full-cheeked and wide, is similar to that found in the seated hard-stone
figures, but the modelling of the surfaces is here more detailed. The eyes are carefully drawn, and the
black-painted pupils and eyebrows are well preserved in the statue of Neset. Notable, too, is the furrow
which runs down from the nostrils to the corners of the mouth. All three statues show traces of green
eye-paint, which has been applied liberally around the borders of the eyes. The deep furrow and the
application of green eye-paint are two peculiarities characteristic of the reliefs of Hesi-ra and of the
transition period at the end of Dyn. III and the beginning of Dyn. IV, particularly to be noted in
the portraits of Kha-bauw-sokar and his wife. There seems to me to be a strong resemblance between
the facial characteristics of these statues and the heads in the last-named reliefs. The inscriptions, like
those of the seated statues, show clumsy forms of hieroglyphs, with the added peculiarity that they are
placed sideways on the base.

A standing limestone statue of a woman in Brussels (Pl. 4) bears a close resemblance to the Turin
princess in the treatment of the wig and face, and in attitude to the statue of Neset. The face and body
do not show the same excellence of workmanship as do the other statues, but there is a similarity of
technique, particularly in the drawing of the eye and in the careful delineation of the strands of hair in
the wig (with diagonal cross-lines like the Turin wig). Only the bust of the statue was intact. Capart
believed that the feet and base were cut by a modern restorer. The lower part of the right arm has
been restored in plaster (Capart, Monuments Egyptiens du Musce de Bruxelles, Annales de la Société
d’Archéologie de Bruxelles, XIV).

Three other seated statues are to be dated most probably to the reign of Sneferuw. These are
the seated statue of Methen in Berlin, the lower part of the seated statue of Akhet-a'a (Weill,
La IF et La III* Dynasties, pl. VI), also in Berlin, and an equally fragmentary seated figure in Cairo
(Borchardt, /.c., No. 2). The granite statue of Methen in Berlin was found by Lepsius in a serdab behind
the north wall of a chapel in the Northern Cemetery at Saqqarah. It is in a slightly different attitude
from the majority of the archaic seated figures (Pl. 4 ; Fechheimer, Kleinplastik, pl. 6, 7), the right hand
being closed against the chest and the left hand open on the thigh. Methen wears a short wig with
horizontal bands but without any indication of the separate curls, and a short skirt. The seat is a plain
block, and instead of the bent wood supports at the sides there is an inscription giving titles and name
inside a rectangular frame. The figure is rather squat, the hands and feet well indicated, and the eye-
brows and strip of eye-paint at the corner of the eye conventionally drawn in relief. There is an in-
definable quality about this piece which suggests that it is private work (that is, less proficient work
than that produced by the royal workshops) of a later period than the statues hitherto discussed. This
accords well with the style of the reliefs in the chapel. The statues of Sepa and Neset, although I believe
them to be slightly earlier than that of Methen, convey a similar impression of belonging to a period
of advanced technical accomplishment and yet retaining a certain stiffness, which we would probably
find had been thrown off by the royal sculptors if we were fortunate enough to possess any examples
of their work. I should suggest that the statues of Sepa and Neset bear the same relationship to the
statue of Methen that the reliefs of Kha-bauw-sokar bear to the slightly later reliefs of Methen, Akhet-
a‘a, and Iy-nefer. All this sculpture belongs, it seems to me, to a transitional period at the end of Dyn.
I1I, including the reigns of Huni and Sneferuw.

The reliefs of Akhet-a‘a certainly belong to the above group, which would therefore place the broken
statue of this man in Berlin at about the beginning of Dyn. IV. The attitude probably resembled that
of Methen, although the right hand is open palm down on the thigh. The upper part of the body, with
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the left arm, is broken away. The feet are well cut, and the seat in this case has the bent wood supports.
A long inscription in archaic hieroglyphs is inscribed on the lap, giving titles and name. Similar in
type and preservation, but much more rude in workmanship, is a red granite statuette in Cairo (No. 2)
which Borchardt dates to Dyn. IV.

These are the last pieces which can be listed as having archaic characteristics. One suspects that
at the end of Dyn. III royal sculpture no longer retained any traces of inability to master the material
used, or any difficulty in the modelling of the body and the composition of the figures. It is very probable
that the statues of Rahotep and Nofret from Medum give an excellent idea of what the finest work of
the transition period must have been, although Dr. Reisner, in Tomb Development, has shown that
these statues are to be dated, at the very earliest, late in the reign of Sneferuw, and more probably in
the reign of Cheops. I have included them, therefore, in the next chapter, with a number of master-
pieces which they most nearly resemble, all probably deriving from the royal workshops of Cheops.
Unfortunately, although we have a considerable body of reliefs from private tombs of the Late Dyn.
III to Early Dyn. IV period, there is no royal sculpture and very little private work to illustrate the
final stages in the development of sculpture in the round. As in the case of the royal reliefs, the mat